A dictionary of the second century AD refers to the character 治 as the name of a river in Shandong province, but puts forward no explanation for how it came to mean 'control', 'bring order', 'govern'. The common use of this character in reference to the legendary sage ruler Yu 大禹 (c. 2200-2101 BCE), who 'regulated' the waters of China in an ancient time of great floods, suggests that it derives from the act of controlling water. While this ostensibly explains why the radical (the graphical component of the character that may, but doesn't always, have some connection to the character's meaning) of 治 is the water radical 氵, the evidence is far from solid. By the Spring and Autumn period (eighth to fifth century BC), the character 治 commonly appeared in one graphic form or another in political discourse and has done so ever since.
Curiously, the character's supposed antonym, luan 亂, in very early texts is sometimes used to mean 'bring order', and given the gloss 治. The scholar Yang Shuda explained that the character now read luan originally depicted two hands, one holding silk while the other spooled it -suggesting the bringing of order to a possible tangle. Yet this understanding of the character describes an act with the potential for both order and chaos. This is, perhaps, preserved in the rare character 乿, once an alternative way of writing 亂, and now read zhi or luan -that is having the meaning of either order or chaos depending on how it is read, which is probably why the character is little used. The origin of the character 治 as 'control' may thus be as homonym, graphic variant or some form of cognate (as suggested by a dictionary of the eleventh century AD). Many observers in the media and academic circles both in China and overseas have sought the right words to describe China's unusual meld of Communist ideology, media-savvy propaganda, quasi-free market economics, social control, and authoritarianism: a unique political and economic system to which Xi Jinping is adding his own personal, and pow- The 'task' of which Wang Meng spoke has a great allure for me, and I have long been eager to tackle it. Although this is an exceedingly complex and dangerous territory, once I started I was filled with excitement. This 'task' turned out to be of monumental scale; it has taken all I can give just to lay down a small patch of brickwork.
-translated by Linda Jaivin History has long been a battlefield in China, with control over the narrative being the victor's prize. In dynastic times, each dynasty rewrote the history of its predecessor to emphasise its own legitimacy. In revolutionary times, the Party has not only rewritten aspects of dynastic and republican history several times, it has also revised its own history numerous times to play down inconsistencies, and erase violent episodes and bad decisions.
In 'Trouble with the Past', Nathan Woolley describes a skirmish over an episode from the history of the anti-Japanese resistance, 'The Five Heroes of Langya Mountain'. The story goes that under fierce siege from the Japanese, the five threw themselves off the mountain rather than surrender, shouting, 'Long live the Communist Party!' The tale has been a propaganda staple for decades. In 2016, a citizen who questioned certain aspects of the story landed in jail, while the editor of a prominent intellectual historical journal who went further in questioning the official account was publically vilified, lost his job and faced a judgement by the People's Supreme Court that by damaging the Party's reputation, he had also harmed the public interest.
Control and Command
The Party-state aspires to control -in the sense of eliminate -many diverse phenomena that they perceive as of- His forum explores the tactics employed by Chinese authorities -including the mysterious State Security, in charge of preventing infiltration by 'hostile foreign forces' -to control the activities of labour activists trying to promote workers' rights. Learning to manoeuvre between these authorities is particularly challenging during a period of economic slowdown, providing regional officials with the excuse they needed to freeze minimum wages and reduce labour protections. 
Mao and Then, Xi and Now
The former Chairman Mao Zedong's legacy to control is a mixed bag for the contemporary Chinese Partystate. Among the many sayings for which the former chairman was known -and a particularly iconic one at that -was 'All under heaven is in chaos, the more chaotic the better, it confuses our enemies, and toughens up our masses' 天下大乱， 越乱越好，乱了敌人，锻炼了群众. 
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The Cover Image
The character on the cover of this Yearbook is zhi 治, 'to control'. It is written in that form of calligraphy known as kaishu 楷書, or regular script. The kai 楷 of kaishu means 'a model' or 'a pattern'. It is the form of script learnt first by Chinese children, and for those who take up the brush and ink, it is the form of writing that first demands of them firm fine motor control.
It is also the form of script associated with official documents and pronouncements.
The zhi on the cover is placed in a grid that is used for calligraphy practice where the learner traces the strokes rendered in half tone on the page. The cover image therefore connotes ideas of regulation, repetition, and order, where the character for control is repeated, reiterated, and confined.
